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Performance Notes

To perform the Songs, you will need a laptop computer with the latest version of
Max/MSP installed (check www.cycling74.com for the latest version), a high quality
condenser microphone, and 2 speakers. Attach the speakers and the microphone to the
computer, making sure to position the microphone so that it’s not in a position to cause
feedback, then start the patch labeled “Songs of a Mute Voice.”

To use the patch, first select your preferred audio driver from the “Audio Driver”
menu. Windows users should use ASIO drivers if at all possible. Next select the channel
your microphone is connected to using the “Input Channel” menu. Then use the
“Movement” menu to select the movement you are going to perform. Use the “Master
VVolume” slider to set the computer volume just below the saxophone at the loudest point
in the movement (you’ll have to experiment a bit), then hit the spacebar to trigger the
cues as you play.

You can also use the “Jump to Rehearsal Number” buttons to jump to rehearsal
points in the score. Keep in mind that they will not trigger any cues — they just prepare
the computer for your next cue — right on that particular rehearsal number.

Finally, if you are looking for some insight into the piece, the “Show Text” button
will display the text the composer developed for each movement. There is a correlation to
the music, but it’s up to the performer to interpret how that will affect the performance.

“K” numbers. These correspond to the multiphonic fingerings in Daniel Kientzy’s
Les Sons Multiples aux Saxophones. The number next to the K in the score indicates
which fingering diagram should be used for a particular saxophone, so that K51 in an alto
saxophone would indicate alto diagram 51 in the Kientzy book.
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Songs of a Mute Voice

Set for any instrument,
or solfége singing.

I: The River’s Sermon

Theriver’'s currents
overrun the banksin
Spring.

Time passesit by.

Riven in the land,
acanyon stares at the sky.
Where do these two meet?

Errsin the floodplain,
acopse of spruce trees
standing

half underwater.

Currently alone,
asolitary maple
sheds asingle leaf.

Rentsin atree s bark;
asilent testimony
of decay within.

Benjamin Fuhrman

I1: Time Lapse,
Panoramic View

Overhead, hawks sport.
Diving, spiraing, soaring,
asasmall mouse dies.

Verdant fields of grass,
swaying in the moving
breeze;
murmuring longings.

Running in moonlight,
afox chases arodent;
stars watch in silence.

Thefire of dawn,
breaking over the
landscape,
awakens the world.

Banks of stone and sand,
split by aribbon of blue;
silver fish dancing.

In adark forest,
ivy climbs trunks of cedar
hoping to seelight.

Spring. Blossoms open;
sun and rain cascade
downward;
awhirlwind of life.

March 26, 2010
Lansing, Michigan

I11: Solo pas de deux

Time erodes the land;
asingle drop pushes on
till it meets the sea.

Passing through the void,
abarge upon the ocean;
likedust intheair.

Isit possible
we have all forgotten this
in search of ourselves?

It shiftsin meaning,
our microcosm of life—
afleeting instant.

By asilent pool,

adeer startswhen atwig
breaks —

the mind changes course.






To Jeffrey Loeffert.
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[1: Time Lapse, Panoramic View
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[11: Solo pas de deux
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